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Cueens of the May™ of the countryside,

These interests are clearly visible in
her meeclal for BAMS, Teme Spent, of
which she writes: “The inspliration
for the medal iz the Dandelion. An
inhabitant of our waysides and fields,
wasteland and curh, a tenacions
presence, the dandelion measures
the passing cay... The obverse side of
ihe medal is patterned to show the
dandelion seed head when the weeds
have hlown dway, In essence Lime is
spent. The pattern is that of the life or
growth sparal,

‘I find a system based on tidal
phenormena, created through the
moon's regular orbit around the
earth, and the rotation of the carth
around the sun, brought together,

A most poetic evocation of time
keeping for the 1slands of Britain.
The reverse side of the medal has a
concave hemisphere, just off contre
the apglicd golden patination is
suggestive of the sun. The passage of
timse i observed as the sun's shadow
progresses within the bowl,' @

TE

Glenys Barton

Glenys Barton [boaggg) is a soulpor
mrrl:l'nﬂ ||:'|..;|'||‘||'|.I 1 ceramac and
bronze, She studicd at the Royal
College of Art, London, and gained
rapid success after graduating,
winning a significant prize at the
International Ceramics Exhibition

i 1g7e anal :u:nrillg on the Crafts
Mvim:r:,r Committes as its youmgesi
member At this carly stage in her
career, Angela Flowers offered

Barton her hirst sodo exhibition in
London. This resulied in a career-long
partnership with what is now Flowers
Cralb=rie, with whwom Barton has
presemted regular solo exhibitions
SINCe 197 4.

She has many sculptures in
international collections and her
work has been exhibited widely in
Britain and abroad, Two simullaneous
retrospective exhibitions in 1997
examined separate aspects of her
waork: portraiture at the Mational
Portrait CGallery and her more general

ﬁg‘ur:llil.rr wirk a1 Manchester Art
Gallery. These two shows came
ogether the following vear at the
Potteries Museum and Arl Gallery i
Stokeon-Trent, the town of her hirth
Bartons medal In Profile reprizes
themaes and interests that have been
comsistent in er waork for Ay
years: the s.l'lul-:-':ned,dl'-unn:ing Egllnr.
the multi-faced head, and layered
projections that combine sculpred and
drawn languages of representation,
Barton's work expresses a keen
interest in the physical, its processes
and materials; but this is balanced
bt by a I!Enrlmu_':,-' terevards thie
graphic, which intimates ratler
than embacdies, and a sensitivity to
langruage which i evident in the titles
of her works, Although Barton is
reluctant to comment on individial
warks, and what they might mean,
the tile of this piece, In Profile, might
refer a3 much o the outline of a
person's character as it is apprehended
im another's mind, ax muasch as to the
line oof their silhoustie. @
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